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to Newton Falls, at the invitation of Mr. John L. Earll, 
and were tendered a reception by the Utica Art Asso- 
ciation. Ex-Governor Seymour also sent an invitation to 
visit him at Deerfield, but as this had to be declined, 
he called on the artists next morning. The 26th was 
spent at Syracuse, the 27th at Lyons, and the 28th and 
29th at Rochester, where Mr. D. W. Powers acted the 
part of host most lavishly and agreeably. The next day 
carried the party to Lockport and Niagara Falls, at which 
latter place the freedom of all privileges for which fees 
are usually exacted was tendered to the members, whose 
time was busily occupied in visiting and sketching until 
the 2d of July, when a sumptuous farewell dinner, given 
by the host, reminded the travellers that the end of the 
trip was near at hand. On the 3d, a special Wagner 
car took the party eastward, but the pleasant experiences 
of the journey were continued at all the way stations, where 
kind friends awaited the returning tourists with flowers 
and refreshments, bidding them a cordial farewell, and 
earnestly pressing them to come again. "Such a trip," 
writes one of the participants, " so full of quiet comforts, 
liberality, enjoyment, and fresh nature, was never made 
before ! " It is certainly pleasant to see a body of Ameri- 
can artists so cordially received by a large number of per- 
sons of culture and position, simply for the reason that 
they are artists. The fact speaks volumes for the great 
interest that is now taken in art in the United States. 

The Art Association of Utica, N. Y. — This Asso- 
ciation is maintained by twenty-five members, who pay 
ten dollars a year each to form a contingent fund as guar- 



antee in case of loss or injury to any works of art bor- 
rowed for the annual exhibition, season tickets to which 
cost two dollars. The fund in hand is about $1,500. 
Steady effort is successfully made to effect sales for con- 
tributors. 

MISCELLANY. 

American Artists in Venice. — We are permitted 
to publish the following extract from a private letter, dated 
Venice, June, 1880 : — " We are just now having glorious 
moonlight nights, and were out on the canal last evening. 
We came up with a party of young men in two gondolas 
tied together, singing American songs and negro melodies, 
— and even Yankee Doodle ! They proved to be Duve- 
neck and his 'boys,' as they are called, a lot of young 
fellows who have been studying with him in Florence all 
winter, and who have followed him here to pursue their 
studies. As we all floated in company down the Grand 
Canal and under the Rialto, we could not but smile at the 
amusing incongruity of the whole thing. Duveneck had 
an immense success in Florence, and painted several flne 
portraits. A full-length of Mrs. Goddard, a compatriot, 
was especially admired." 

Mr. W. H. Vanderbilt, of New York;, according to 
reports which have from time to time appeared in the 
papers, has lately made extensive purchases of pictures in 
Paris, among them, it is stated, a Baptism, by Villegas, 
for which he paid about $30,000 ; Kaemmerer's Salon 
picture, A Balloon Ascension in the Year VIII., at $16,000; 
a Diaz, a Roybet, a small Meissonier, etc. 
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ARCHEOLOGY AND HISTORY. 

Egypt. — A society for prosecuting the systematic ex- 
cavation of ancient sites in Egypt is in process of forma- 
tion. Several Egyptologists have promised their support. 
Miss Edwards is contemplating a lecturing tour in the 
United States, with the object of assisting the fund. . 

Pompeii. — The house in which was found the statuette 
of a drunken faun, the discovery of which was recorded on 
page 365 of the Review, is described as being probably the 
largest and best preserved of all antique dwelling-houses 
so far known. Its excavation having been begun at the 
centenary celebration of the destruction of Pompeii, it is 
called the Casa del Centenario. It contains two atria, two 
triclinia, four alae, a very complete bath, consisting of cali- 
darium, tepidarium, and frigidarium, and, according to one 
account, is of two stories. The mural decorations are 
specially noteworthy. One of the rooms is thus described 
by a correspondent of the London Daily News : — "The 
most interesting place in the house is an inner court or 
room, on one side of which is the niche, with tiny marble 
steps, often to be seen in Pompeian houses. The frescos 
on the walls are very beautiful. Close to the floor runs a 
wreath of leaves about a quarter of a yard wide, with alter- 



nately a lizard and a stork. Above it, about a yard dis- 
tant, droop, as if from over a wall, large branches of vine or 
ivy, and broad leaves like those of the tiger-lily, — all very 
freely, naturally, and gracefully drawn. At each corner 
of the room a bird clings to one of these branches. Then 
comes a space — bordered at the top by another row of 
leaves — in which is represented a whole aquarium, as if 
the room were lined with tanks. There are different sorts 
of shells and aquatic plants lying at the bottom of the 
water, and swimming in or on it all kinds of fish, jelly- 
fish, sepias, ducks, and swans, admirably sketched with 
a light yet firm touch. The ripples made by the swim- 
ming ducks are indicated, and one duck is just flying 
into the water with a splash. On each side of the niche 
this amusing aquarium is enlivened by a special incident. 
To the left a large octopus has caught a monstrous mu- 
raena (lamprey) — which turns round to bite — in its ten- 
tacles ; to the right a fine lobster has pierced another 
mur^ena through and through with its long, hard feelers or 
horns. These creatures are painted in the natural colors 
very truthfully. On the left wall of the room, above the 
fishes, are two sphinxes, supporting on their heads square 
marble vases, on the brim of each of which sits a dove. 
Behind the niche, and on the left side of the room, runs a 
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little gallery with a corridor underneath, lighted by small 
square holes in the border of hanging branches. The wall 
of this gallery behind the niche is decorated with a wood- 
land landscape, in which, on one side, is represented a 
bull running frantically away with a lion clinging to its 
haunches ; on the other, a horse lying struggling on its 
back, attacked by a leopard, all nearly the size of life. On 
each side of the doorway is painted, respectively, a graceful 
doe and a bear." An early publication of the plan and 
details of the house is promised. 

Mykenai. — On page 321 of the Review a very brief 
allusion was made to the views of Prof. Stephani, accord- 
ing to which the objects found at Mykenai cannot belong 
to an earlier period than the third century of our era. Prof. 
A. H. Sayce, in the Academy of July loth, expresses his 
belief that Prof. Stephani's patriotism, which inspired his 
arguments in favor of the Russian origin of some of these 
remains, led him into the maintenance of a paradox. 
" The argument," says Prof. Sayce, " that, because the 
butterfly is not met with in Greek art before the third cen- 
tury B. c, the prehistoric objects found at Mykenae are 
later than that period, involves a fallacy. No one has ever 
asserted that the Mykenzean relics belong to any age of 
historic art at all. They precede even the Phceniko-Greek 
epoch, and must of necessity, therefore, be of a different 
character and display different characteristics from those 
which meet us in historical Greek art. The argument de- 
rived from the golden masks falls away before the discov- 
ery of similar masks, by Major di Cesnola, in the early 
tombs of Cyprus, to say nothing of the small golden mask 
found at Arados, or of the golden mask belonging to an 
Egyptian prince of the eighteenth dynasty, now in the 
Louvre. Gold masks liave also been discovered in Par- 
thian tombs in Mesopotamia. Prof. Stephani's compari- 
son of the famous signet-ring found at Hissarlik with 
Sassanid intaglios and Volga goblets is simply amusing to 
one who has studied Babylonian and Assyrian gems. The 
intaglio is a mere slavish imitation of archaic Babylonian 
work ; indeed, some of the details in it have at times made 
me doubt whether the artist were not himself a Babylonian. 
The presence of the double-headed axe, however, seems to 
show that he must have belonged to Asia Minor, though 
in the days when Babylonia was still dominant in the 
Levant, and Assyrian art was either unborn or confined to 
the banks of the Tigris." Only the results reached by 
Prof. Stephani are given in the notice on page 321, but 
Prof. Sayce's statement is sufficiently explicit to show the 
points on which the controversy turns. 

Delos. — The following curious piece of news from 
Athens appeared in the Chrojiique des Arts of July loth : — 
'' jEgtnetan divers, while gathering sponges near the island 
of Delos last winter, are said to have found, at a depth of 
fifteen metres, a horse of copper, natural size, and, in evi- 
dence of their discovery, to have brought up one of the 
hind legs. Last April they brought to the surface another 
leg of the quadruped. This horse, it seems, must have 
borne a rider." 

Antiquities from Cyprus. — The excavations begun 
by General di Cesnola in Cyprus were continued by his 
brother, Major Alexander di Cesnola, it will be remem- 
bered, until the English government thought fit to put a 
stop to them. The Major is now exhibiting the result of 
his labors in London, and a tolerably full account of the 
objects shown will be found in the Athencsum of June 



26th. The collection, according to a statement in the 
paper named, is not for sale, but the English seem to be 
looking at it with wistful eyes. "Our readers will re- 
member," says the Aiheuceum, " that, owing to the unfor- 
tunate parsimony of the government of that day, the 
representations of Dr. Birch and Mr. Newton, and the 
other authorities of the Museum, were disregarded, and 
these antiquities [i. e. the Cesnola collection] were allowed 
to become the nucleus of the Metropolitan Museum of 
New York, now under the direction of General di Ces- 
nola." A large proportion of the objects in the collection 
on exhibition in London were found at Salamina (Salamis), 
the most Greek of all the Cypriote cities. Kourium, Ida- 
lium. Soli, and Cittium also yielded a considerable number 
of relics. The materials are gold, silver, bronze, bronze 
thickly plated with pure gold, lead, chalcedony, terra-cotta 
enamelled or painted with patterns of Egyptian, Phoeni- 
cian, Greek, Roman, and native character, alabaster, 
ivory, and glass. With these are a great number of coins 
in gold, silver, bronze, and billon. There are about 1500 
objects in gold, mostly personal ornaments, and a large 
number of similar objects in silver. Among the bronzes, 
about 200, there are, besides the usual complement of 
strigils, lance-heads, etc., several statuettes and paterae 
The specimens in chalcedony consist of about 100 cylin- 
ders of Egyptian and Assyrian character, scarabei, and 
beads. Of terra-cottas, there are not fewer than 3,000, 
and they form an almost complete collection of Cypriote 
productions of this kind. About 500 are statuettes of 
archaic, Greek, and Greco- Roman origin. Among the 
vessels is a magnificent group of huge amphoras, many of 
which show the decorations which associate them with 
Egyptian art on the one hand, and with the art of Assyria 
and Phoenicia on the other. But the most numerous and 
splendid group of all consists of about 4,000 articles of 
glass, the great beauty of which is due to its iridescence. 
There are also colored glasses of purple and canary tints, 
a few painted specimens, and some vessels inscribed in 
relief. The coins are Greek, Roman, Byzantine, Cypriote, 
or mediseval of the Lusignan dynasty, and Venetian. 

Archaeological Discoveries in Piedmont. In the 
Academy of June 19th, Mr. F. Barnabei gives an extended 
account of the doings of the Societk di Archeologia e Belle 
Arti per la Provincia di Torino, organized in 1875, whose 
object it is to preserve such monuments as have withstood 
the wear and tear of ages, and to promote the study of 
history and archasology. This they propose to accomplish 
by undertaking new excavations, and by the publication of 
a periodical designed to expound the results of such exca- 
vations. Eleven numbers of the Transactions of the So- 
ciety have thus far appeared. Special attention was paid 
by the association to the monuments of Susa, and particu- 
larly to the triumphal arch built by Cottius, the son of 
King Donnus, in honor of Augustus on his return from 
Gaul. The excavations in the ancient necropolis near 
Carru led to the discovery of sixteen unopened tombs, in 
which were found many pieces of pottery made of red clay 
in imitation of the ware of Arretium, coming perhaps from 
the local factory of PoUentia. Other tombs, elsewhere 
dug up, also yielded pottery and glass-ware, among the 
most interesting objects discovered being the glass-ware 
which was found near the city of Industria. It is as fresh 
as if it had just come from the furnace, and shows no sign 
of tarnish or iridescence. All the objects found in these 
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excavations the Society presented to the Royal Museum 
of Antiquities at Turin. The government has aided the 
Society by grants, and its researches have been extended 
beyond the province. Thus the tombs on the right bank 
of the Ticino have been explored, and have yielded re- 
mains which by some have been supposed to be of Gaulish 
origin. Other similar societies have been founded in No- 
vara and in Vercelli. Near Vercelli were discovered frag- 
ments of a bronze equestrian statue, some portions of the 
dress of which are ornamented with inlaid work of silver 
and enamel. 

Holbein. — At the recent sale of the private library of 
M. Ambroise Firmin-Didot, in Paris, forty-four drawings 
of the Dance of Death, said to be the originals by Holbein 
himself, were sold for 20,000 francs. According to Dr. 
Woltmann {Holbein und seine Zeit, Vol. II. p. 178, 2d ed., 
1876) they are later copies, of unequal merit, made from 
•the wood-cuts, as is shown by the monogram of Lutzel- 
burger, the engraver, on the bed of the duchess. 

MUSEUMS AND COLLECTIONS. 

The National Gallery, London. — Four pictures 
have lately been hung, a Sea View off a Port, -with Ship- 
ping, by Ludolph Bakhuysen, dated 1681 ; a Deposition 
from the Cross, somewhat in the manner of the school 
of Roger van der Weyden ; an Adoration of the Kings, 
which, says the Athenceum, on the whole has a resem- 
blance to the Gothic manner of Mabuse, is inscribed 
A. W., and has been ascribed to Lieven de Witte and to 
Roger van der Weyden ; and The Head of John the Bap- 
tist, surrounded by angels and infant genii, Flemish in 
character, and painted about the end of the fifteenth cen- 
tury. 

British Museum. — The library of books of reference 
in the Print Room has been rearranged, and the catalogue, 
in five volumes, containing 1206 titles, finished. The vast 
series of Braun's carbon photos from drawings by the old 
masters, has been completed by the mounting of 671 
photos from the Dresden cabinet. The whole collection 
will now be arranged according to masters, so that the 
student will be able to compare all the known examples 
of a master's work which exist in the great foreign collec- 
tions. A number of other similar arrangements have been 
made, which add vastly to the convenience and the value 
of this room. The acquisitions of last year amount alto- 
gether to 4,750. Among later acquisitions are named 
five prints bought at the Schloesser sale: Albert Alt- 
dorfer's Pyramus and Thisbe, proof before the retouching, 
£\; Jost Amman's Frederick, Bishop of Wiirzburg, 
proof, £■2. 5J. ; Van Bocholt's St. Bartholomew, standing, 
turned to the spectators' left, £10 \os. ; the same en- 
graver's Virgin, half-length, with the infant Christ, 
;^77 los. ; and St. Matthew, an early state, by the Master 
of 1466, ,1^23. The Print Room now possesses thirty- 
seven out of the fifty-five engravings by Bocholt cata- 
logued by Bartsch and Passavant. 

ART EDUCATION. 

Artistic Education in France. — The French Min- 
ister of Instruction has appointed a committee, whose duty 
it will be to investigate the following questions : — i. The 
decoration of the school-rooms by means of pictures, paint- | 



ings, charts, and designs ; 2. The formation of small art 
collections to be placed in the museums of the schools ; 
3. The selection of a series of engravings to be given as 
rewards to the pupils. The last of the three propositions 
claims for its author, according to the Ckroniqne des Arts, 
M. Henry Havard. Its object is to drive from the schools 
the gaudy rewards now given, and to substitute for them 
something " that, carefully preserved in the family, will, as 
it were, introduce into the humblest abodes, a reflection of 
our museums." Another committee, charged with fixing 
the principles in accordance with which drawing is to be 
taught in the French Lyceums and Colleges, has adopted 
a report, written by M. Delaborde, member of the Insti- 
tute, of which the following extracts are given in the 
Chronique. " From the fact that drawing is a means of 
expression in the fine arts," says M. Delaborde in the 
words of M. Guillaume, " it has been concluded that art is 
its only object, that it is art which must especially be kept 
in view in the course of instruction. Its general, useful, 
practical side, the means of precision which it draws from 
science, and which serve as an indispensable basis even to 
the conceptions of the artist, are disdained. Before the 
ability to trace a line and to fully understand its direction 
has been acquired, ideal beauty is already talked of ! Is 
it not dangerous thus to appeal to the initiative and the 
independence of the feelings, at a time when only the train- 
ing and disciplining of the intellect ought to be thought of? 
However little of instruction in drawing the child may have 
had, it ought to carry away sure and positive notions, and 
some practice which will serve it during life." M. Dela- 
borde then continues in these terms : — " Your committee, 
gentlemen, in preparing the programmes which are sub- 
mitted to you, has been animated by the same, intentions, 
and has had in view the same progress. Instead of efforts 
premature, and necessarily impotent in the presence of 
models above their understanding and their age, it pre- 
scribes for beginners the most simple exercises, — an 
apprenticeship almost mathematical. Instead of a course 
of instruction left subject to the preferences and personal 
conveniences of the teachers, it asks you to order a general 
course, to lay down a fixed doctrine, to establish a progres- 
sive and thoroughly pedagogic study of drawing ; it asks 
you to free this study from the difficulties with which it 
has been complicated, to define it, and to renew its condi- 
tions ; in a word to substitute everywhere the action of 
the reason and diligent research for habits of routine or 
tricks of handling. Is it necessary to insist upon the 
abuses which still have the force of law in so many draw- 
ing classes ? It seems often enough as if the teacher 
knew only how to get out of the pupils the dose of pa- 
tience which is necessary for an initiation into the 'mys- 
teries of hatching, or of work with the stump or the point. 
Hence, in the victims of this dreary method, the disgust 
or at least the languor during the years of study, and, finally, 
something worse than ignorance, — a false judgment, and 
a complete incapacity, even in the most skilful, to under- 
stand and to render the truth. If you ask the pupil who 
has the reputation of being the strongest in drawing 
among all his fellows at the Lyceum or College, and who 
has carried off all the honors in this branch, to copy, not 
merely an example dedicated to the glory of crayon hand- 
ling, but a real object, however simple its structure, he 
will find himself face to face with forms which are silent 
to him simply because they do not bear a sort of calli- 
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graphic character, — as impotent and as completely without 
resources as he found himself sure of a victory when he 
had only to deal with lying eloquence and the empty 
trickery of technical processes. It is for the purpose of 
suppressing or of preventing these artificial customs, and 
of freeing the study as much as possible from conven- 
tionality, that we propose to you not to authorize the 
drawing of the human head until such time as the pupil, 
by preliminary study and acquired experience, shall find 
himself sufficiently armed against the confusion of the 
purely mechanical imitation of a model, and the duty to 
endeavor to reproduce above all else its essential charac- 
teristics." The commission consisted of MM. Boutmy, 
Dubief, Paul Dubois, Gavarret, Godard, Laussedat, Qui- 
cherat, Sainte-Claire Deville, and Delaborde. 

A ScHOOi- FOR Wood-engraving is to be opened by 
the proprietors of the London Graphic. " Much artistic 
work has now fallen into the hands of foreigners," says the 
Academy, " and the rest will probably follow, unless some 
such step as that now to be taken by the proprietors of the 
Graphic should succeed. We trust it will, in the land 
that produced Bewick, the reviver of this beautiful art." 

A Society, called the Donatello Society, has been 
founded in Florence, under the presidency of the Syndic, 
Prince Tommaso Corsini. It would seem not to deal ex- 
clusively with sculpture, as its name would naturally sug- 
gest, nor even with the fine arts alone, but to extend its 
aims to the industrial arts, having especially in view the ap- 
plications of art to the national manufactures. — Academy. 

COMPETITIONS. 

The Lamey prize of the University of Strasburg (2,400 
marks, or about 600 dollars) is to be given for a disserta- 
tion on the History of City Architecture among the Greeks 
{Geschichte der Stddtebaiekunst bei den Griechen). An- 
tique literary and epigraphic sources are not to be exclu- 
sively drawn upon, but the results of excavations, etc. are 
likewise to be made use of. Such parts of the subject as 
may appear to have been sufficiently treated elsewhere, 
may either be omitted or summarily treated, reference 
being made to the works in question. The literary style 
must not be of an exclusively scientific character ; the 
general results at least must be given in a readable and 
easily comprehensible form. MSS. must be sent in to 
the Secretary of the Senate of the University before Jan. 
1st, 1884; the prize will be awarded May ist, 1885. All 
nationalities are admitted to the competition, and the dis- 
sertation may be written in German, French, or Latin. 
Each MS. must bear a motto, and must be accompanied 
by a sealed envelope bearing the same motto, and contain- 
ing name and address of the author. Any departure from 
these regulations will involve exclusion from the competi- 
tion. Only the envelope belonging to the accepted MS. 
will be opened. The rejected MSS., or those excluded, 
cannot be returned. 

MONUMENTS. 

The unveiling of the statue of Spinoza, at the Hague, is 
to take place on or about Sept. ist. 

The monument on Schumann's tomb, in the cemetery 
at Bonn, was unveiled May 2d. It was executed by 
Donndorf, and consists of a stele bearing the portrait of 



the deceased, in relief, while upon the base sits the genius 
of music with the features of Clara Schumann. On the 
projections of the base, to the right and left, are placed 
Cupid and Psyche playing on musical instruments. The 
monument cost 25,000 marks. 

A statue of. Byron, by the sculptor Belt, has been 
placed, on a provisional wooden pedestal, in Hamilton's 
Garden, in the rear of Apsley House, London. The in- 
auguration of the statue is not to take place until the com- 
pletion of the pedestal, which is to be constructed of Greek 
marble, given by the Greek government. At the back of 
the pedestal is to be placed a fragment of one of the columns 
of the Parthenon, likewise a gift of Greece. 

The Municipal Council of Paris has bought the allegori- 
cal group which M. Jules Dalou submitted in the competi- 
tion for a monumental statue of the Republic, but which 
was excluded because it did not fulfil the conditions of the 
programme. M. Ulysse Parent, who moved the resolution 
in the name of the Fine Arts Committee, characterized the 
group as a brilliant manifestation of a new revolutionary 
art, and one of the most beautiful works executed for a 
long time. The group is to be placed on the Place du 
Tr6ne, which will henceforth be known as the Place de la 
Nation. The sum total of the cost of the work and its 
installation will be 250,000 francs. 

Seventy competitive designs were sent in for the monu- 
ment commemorative of the first French National Assem- 
bly at Versailles. The exhibition of the models opened at 
the Palais de I'Industrie on July loth. 

A bronze statue of Hans Christian Andersen was un- 
veiled on June 26th, in the garden surrounding the castle 
of Rosenborg, at Copenhagen. The poet is represented 
sitting in a chair reading. 

The Szechenyi monument, erected on the square oppo- 
site the suspension bridge which unites Pesth and Ofen, 
was unveiled at Pesth, May 23d. The statue of Szechenyi 
is the work of Josef Engel, of Pressburg, the base was 
designed by the architect Weber. The cost of the whole 
is given at about 145,000 florins ; but, according to the 
Vienna AUgemeine Zeitung, the work is not of the first 
order. 

NECROLOGY. 

E. Adam, .a German battle painter, died at Munich on 
June 4th, aged sixty-four. 

Francois Auguste Bonheur, French portrait, figure, 
animal, and landscape painter, younger brother of Rosa 
Bonheur, died lately at Blois. He was born at Bordeaux 
in 1824, studied with his father, and received a number of 
medals and other awards, among them the decoration of 
the Legion of Honor in 1867. 

James Dafforne, well known by his long connection 
with the London Art Journal, of which he was for many 
years an associate editor, died on June 8th. 

George Haydock Dodgson, an English water-color 
painter, died on June 4th, aged sixty-nine. He was a 
native of Liverpool, and was brought up as a civil en- 
gineer, under George Stephenson, although he had always 
desired to become an artist. A longer notice of his un- 
eventful life may be found in the Athenceum of June 26th. 

Ed. Huberti, a Belgian landscape painter, who, ac- 
cording to a correspondent of the Chronique, had some 
affinity to Corot, died in May. He began life as a musi- 
cian, and first exhibited in the Brussels Salon of 1857. 
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Joseph Kehren, a German decorative painter, died at 
Diisseldorf on May 21st. 

Charles George Lewis, a well-known English en- 
graver, died June i6th, in his seventy-third year. Many 
of his better-known works were from Landseer's pictures. 

Dr. Rudolf Marggraff died on May 28th, at P'rei- 
burg in the Breisgau. He was born Feb. 28th, 1805, at 
Ziillichau, in Prussia. At the. University of Berlin he be- 
gan the study of theology, but soon turned his attention to 
philology and archaeology. He went to Munich in 1837, 
and was appointed Professor of the History of Art and 
Secretary of the Art Academy in 1842, which position he 
held until the year 1855. To the general public Dr. 
Marggraff is best known as the author of the catalogues of 
the old Pinakothek. A list of his works, which comprised 
a wide range of subjects, is given by C. A. Regnet in the 
Kunst Chronik of June 17th. 

Pierre Paul de Pommayrac, a French painter of 
some note, represented at this year's Salon by two por- 
traits, one of them that of ex-Queen Isabella, died, accord- 
ing to a cable despatch, on July I2th. He was born at 
Porto Rico, of French parents, and studied under Mme. 
Lizinska de Mirbel, a fashionable miniature painter of the 
first half of the century, and court painter under Louis 
XVIII. M.de Pommayrac received a number of medals, 
and in 1852 was decorated with the cross of the Legion of 
Honor. 

JOHANN Heinrich Strack, the well-known architect, 
died at Berlin on June 13th, aged seventy-four years. 

Maurice Vallette, a young French wood-engraver of 
great talent, and one of the best pupils of Pannemaker, died 
in June. 

RESTORATIONS, ETC. 

Teatro Olimpico at Vicenza. — A correspondent of 
the Kunst Chronik writes that the municipal authorities of 
Vicenza have opened a competition among the architects 
and engineers of the city in honor of the three-hundredth 
anniversary of the death of Andrea Palladio, who was born 
at Vicenza in 1518, and died there in August, 1580. The 
object of the competition is a fagade for the Teatro Olim- 
pico which was begun by Palladio himself in the year of 
his death, and the interior of which was finished in 1584. 
The houses along the Bacchiglione are to be demolished, 
and the space so obtained is to be transformed into a pub- 
lic square, on one side of which the fagade will be situated. 
The prize offered is, however, a very insignificant one, — 
d medal valued at 200 lire, and a diploma of honor. 

The Ducal Palace at Venice. — Some of the heavy 
scaffolding that has long hidden from view the beautiful 
front of the Ducal Palace at Venice has lately been cleared 
away, and part of the building is now visible, though tlie 
rest still remains shaded by the matting that is hung up to 
protect the workmen from the sun. The distinguished 
sculptor, Monteverde, has undertaken to replace the splen- 
did capital of the corner column about which so much 
difficulty has been experienced, and it is hoped that he 
will be able to produce a true and fine copy of the ancient 
work. The restoration commission are adopting the sys- 
tem of Prof. Molmenti, whereby the new portions of the 
building are colored to the same brown-and-black tone as 
the older portions, so as to avoid that patchy appearance 
which so often prevails when modern restorations have to 
be inflicted on ancient monuments. It is hoped that the 



whole of the works at the Ducal Palace will be finished 
before next winter. — Academy. 

The Minster at Ulm. — According to a report made 
by Oberbaurath von Egle, the substance of which is given 
in the Kunst Chronik, the tower of the minster still needs 
260 feet above the present structure to complete it. This 
will increase the load of the foundation by 25^^, to bear 
which the widening of the foundation ought to be from 
6 to 10 metres, while at present it is only 5, and in parts 
only 2 metres. The actual strain upon the material at 
one corner of the main tower is 10 kilogr. per cubic 
centim., on the other as much as 17 kilogr., while ac- 
cording to the Prussian building laws the strain upon 
material or upon the ground is limited to 2.5 kilogr. It 
must be remembered, however, that the strain of the 
cupola of St. Peter's, in Rome, is 16.3, that of St. Paul's, 
in London, 19.3, the Pantheon, in Paris, 29.4, while that 
of the new Catholic church at Stuttgart is estimated at 15. 
It will therefore be necessary to carefully strengthen the 
foundations, and it is hoped to raise the necessary funds 
by means of a lottery. The renovation of the painting 
on the triumphal arch is rapidly progressing, and the 
preparations are made for the polychromic decoration of 
the sacristy. 

MISCELLANY. 

Semper Fund. — The City Council of Dresden has 
voted to honor the memory of Gottfried Semper by the insti- 
tution of a perpetual fund of 20,000 marks, the interest of 
which is to be used as a travelling stipend for architects. 

The Municipal Council of Paris, says the Chro- 
nique, voted 4,000 francs for the purchase of the plaster 
model of Biblis transformed into a Spring, exhibited by 
the sculptor, Suchetet, at this year's salon, and for which 
he received the " Prix du Salon." A further sum, for the 
execution of the work in marble, was to be voted on the 
return of the artist from Italy. This project was, however, 
crossed by the sale of the marble, to be executed from the 
model, to the Baron Gustave de Rothschild, at the price of 
25,000 francs. May the time soon come when there will 
be a similar competition for works of art between men of 
wealth and municipal bodies in the United States ! 

SocifiTfi Libre des Artistes. — A society bearing 
this name has been formed in Paris by about three hun- 
dred artists. Its object is to watch over the general and 
individual interests of artists, notably in the following in- 
stances : admissions to the Salon, hanging of works of 
art in the Salon, the organization of the jury, distribution 
of awards, purchases by the state from the Salon. The 
society will also endeavor to procure a revision of the reg- 
ulations at present in force regarding competitions, which 
are not deemed satisfactory. Judging from the names of 
the gentlemen who compose the committee (MM. Deloye, 
Doublemard, Cossd, Floury, Goblent, Jetot, Maillart, Ma- 
rioton, Netler, Paquin, Poncet, Raffegeaud, Rapin, Rou- 
baud, Jr., Talluet, and Vallier), the artists who are 
generally supposed to occupy the front rank, do not as 
yet seem to take any very lively interest in the society. 

Mr. Vicat Cole, painter, and Mr. John L. Pearson, 
architect, have been elected Royal Academicians. 

The Salon, which closed on June 20th, netted an in- 
come from entrance fees and catalogues of 246, 1 1 1 francs, 
against 214,787 francs in 1879. The number of visitors on 
free days was 403,475, against 298,545 last year. 



